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INTRODUCTION

ATTOKOUSSY

“Attokoussy“ is an art and research project that opens a space for reflection and 

expression, on the topic of rituals and beliefs in Morocco. Rites exist in every cul-

ture, every social class, every geographical space and every epoch, including the 

most contemporary. These rites defy time, vary according to cultures and religions, 

and are predominantly with unknown origins. The presence of these stories and ri-

tuals, inherent in all the regions of the world, is particularly strong in the cultural and 

habitual customs in Morocco. Orally transmitted, those practices constitute a rich 

intangible heritage and are constantly operating within the collective unconscious.

On the basis of these understandings, Le Cube - independent art room - invited 

four Moroccan artists, Zainab Andalibe, Mohammed Laouli, Abdessamad El Mon-

tassir and Leila Sadel, to reflect together on themes related to myths and rituals, in 

order to develop endogenous and contemporary thoughts on the aforementioned 

subjects. This project was motivated by the need to propose new perspectives in 

regard to these themes, which have long been discussed and folklorized, but also 

to analyze their impacts and challenges in our current globalized societies.

Initiated through partnership with the Hinterland space, the project involved colla-

boration with Vooria Aria, an Iranian artist who, unfortunately, was unable to come 

due to Visa refusal. Wishing to transform the latter predicament into a new work 

dynamic, the Moroccan artists relied on collaboration via correspondence with 

Vooria Aria, and also with the Austrian artist, Siegfried A. Fruhauf, whose research 

is focused on these themes. They were joined also, by the Australian Michal Glik-

son, who was in residence, in Hinterland. 

The combination of the research, experience and vision of the Moroccan artists 

with those of the Iranian, Austrian and Australian artists has given rise to a new 

scope and opened new avenues of reflection, to “Attokoussy“.

The first stage of the project took place at the House Denise Masson, Marrakesh. 

Significally this enabled a dynamic exchange of ideas and collaboration as in close 

proximity artists were encouraged to confront their points of view, to share their 

experiences, to nurture their project and to refine their ideas. As part of initiating 

theoretical debates between contemporary artists and anthropologists, a series of 

conferences and roundtables took place during the residency.



Immediately following the period of research in Marrakesh an initial presentation 

of the projects was organized at Le Cube - independent art room. The presenta-

tion has not been organized as a static exhibition, but rather as an open studio 

during which the artists were encouraged to evolve and transform their projects 

in progress. Being a veritable research opportunity, this open studio is punctua-

ted by a series of meetings, screenings, lectures and listening sessions – which 

are carried out in different contexts and geographical areas. This rich program 

opens spaces for exchanges between the public, the artists and the researchers, 

and invites everyone to compare their experiences and points of view in order to 

collectively extend the research undertaken by „Attokoussy“.

To deploy this research in different spaces and contexts, three exhibitions are to 

take place at Le Cube in Rabat, at Hinterland in Vienna, and at Dar Moulay Ali in 

Marrakesh. These art spaces will present these news projects specifically realized 

by the artists for the „Attokoussy“ project. As political and poetic explorations of 

rituals, the artworks invoke layers of complexity and reveal a great deal about 

our contemporary society that we otherwise may take for granted. Taking form 

as sculptures, installations, videos, photographs, performances, sound tracks and 

drawings, these projects create links that connect stories, facts and events of 

the past and the present, aiming to illuminate and rethink the possibilities of the 

future. The projects realized through Attokoussy evoke an infinity of symbolic and 

political associations with rituals, which the public is invited to observe as a kalei-

doscope of practices speaking to the past, the present and the future.

Elisabeth Piskernik / Gabrielle Camuset

DATES

MOROCCO
September 4 – 17, 2017

Artists residency at Maison Denise Masson in Marrakesh

Conferences: 

September 11, 2017: « Rituals and believes in Morocco », 

Thomas Fillitz, professor for Anthropology / University of Vienna

«Cultural appropriation», Monique Jeudy-Ballini, anthropologist, CNRS Paris

September 12, 2017: «Rituals: Belief in acts»,  

Yazid Ben Hounet, anthropologist, CNRS Paris, Centre Jacques Berque Rabat

September 13, 2017: round table with artists and public

September 19, 2017: open studio - works in progress at Le Cube Rabat

October 5, 2017: Attokoussy - video night #12 with Yassine Balbzioui

October 18, 2017: Attokoussy - « Gnawa jour et nuit » 

- sound session with Julien Crespin and Chloé Despax

January 11, 2018: first presentation of final works at Le Cube Rabat

April 17, 2018: Exhibition opening at Dar Moulay Ali, Marrakesh

AUSTRIA
Exhibition dates: 

November 16 – December 23, 2017 during VIENNAARTWEEK2017

Venue: hinterland galerie, Krongasse 20, 1050 Vienna, Austria.

November 15, 2017: Opening at hinterland galerie, Vienna, Austria

November 16, 2017 presentation at philomena+, 1020 Vienna, Austria

November 18, 2017: Talk at hinterland galerie, Vienna, Austria



Zainab Andalibe

- I want you to help me, I want you to help me so that, in certain distances,  

I become invisible to the eye

- To whose eye do you want to become invisible?

- To the eye of people, so that I am well, so that I can walk, calmly

- You like to walk?

- Yes, I like to walk. It is as if I connect to the divine, as if I am praying

- You pray?

- No, I walk

I like to walk for hours, until I get tired, until I feel lightheaded…and when I do not 

have time to walk, then I run. I run to get dizzy.

- I need you to tell me, in what places you would like to become invisible? 

To what distances do you want to be invisible?

-Many, there are many, I have to show them to you, but you have to follow me

- I am following  you

- And you think that what you will do to me will work

- Everything is a matter of faith

Hold this yellow thread, hold one end of it and I‘ll hold the spool for you. 

Walk! As soon as someone sees you, cut it!

-And then?

-Then, at the place where you cut it, I will give you one end of the black wire; I 

will hold the spool for you. Walk! As soon as someone sees you, cut it! Then I will 

give you the end of the red thread, the gray, white, blue, beige, brown, green, 

orange, pink... When you finish your walk, I will keep all the pieces of the threads. 

Every morning in Lfjer I will tie two threads of a different color together. Yellow 

with black, black with red, red with gray, gray with white, white with blue, blue with 

beige, beige with brown, brown with green, green with orange, orange with pink 

.... And this, until I finish all the distances you have walked.

-And then?

-Then, in three days, when you go out to the same places, to walk the same  

distances, you will see that no one will see you. You will be invisible

-Nobody will see me?

- No one will

-I will be like Mohamed?

-No

-I will be like angels?

-No. You will be like the wind

- and you think that what you will do to me will work?
Zainab Andalibe – born in Marrakesh, she lives and works in Clermont-Ferrand. Zainab Andalibe is 
a member of the ESACM research cooperative. Her approach aims at finding a balance between the 
aesthetic research and the social context, where the object becomes an element that incites openly 
carried on reflections. The artist has developed a work about the context being a revealer of onto-
logical environments, which bonds us and others, in a certain place.  At the same time, the distances 
and proximities between the self and the other are what define the physical and psychological envi-
ronment, where both are located.

Zainab Andalibe, untitled
Thread and sound, 2017

Installation view at Le Cube, Rabat (detail)



Vooria Aria 

Vooria Aria has long been fascinated by the aesthetic of graves in the Kurdish 

area of his native country, Iran. Through photography he investigates their aes-

thetic which involves the special qualities of slate - the stone used in the spatial 

arrangement of the graves. Aria‘s photographs simultaneously document and 

echo the approach of the Kurdish in the subtle way that they invoke the presence 

of the graves. Thus we are afforded a nuanced yet precise glimpse into the depth 

of this tradition and its embodiment of an ancient relationship between belief, 

conscience, and aesthetics.  

Vooria Aria was born in Sanandaj, Iran and now lives in Vienna, Austria. In his works he deals with 
his personal history and identity. In his native city Sanandaj traditional graves are usually arranged 
with slate. “The most intriguing for me is the way the stones are installed and how the composition 
influences the entire appearance of the grave and its design.” Slate is a fine grained stone, composed 
of volcanic ash also found in the surrounding of Sanandaj. Slate is composed of various very thin 
layers, easy to be broken, easy to perish. He uses these characteristics to deal with migration and 
social issues in our society regarding identity.  Hence he uses slate as the main source for his current 
art works: slate as object and also trace. 

Vooria Aria
structured destruction, 2017



Abdessamad El Montassir 

The traditional construction of historical discourse occurs simultaneously with the 

archiving of scientifically authenticated documents, and hypotheses put forward 

by historians. However, it happens that no tangible trace about a particular event 

reaches us, thusly making certain chapters of the historical narrative subject to 

oblivion. As part of this project, Abdessamad El Montassir invests in an event of which 

material clues have been erased, but its oral accounts are still being transmitted.

By employing these immaterial archives, oral knowledge and elements of fiction 

and mythology in his project, the artist looks at what the erasure has made subject 

to oblivion or has not been able to bury; and that, in order to reveal the realities 

that have been silenced. These history ghosts produce parallel narratives that 

question the processes of knowledge construction, and invite an emancipatory 

reappropriation of history.

Abdessamad El Montassir was born in Saidate. He lives and works between Boujdour and Rabat. 
With the entirety of his work and research, Abdessamad El Montassir opens up spaces for negotiation 
by summoning micro-stories, made invisible by the Official History, and aims to explore their place 
and stakes in contemporary societies. Originally from Boujdour, located in the south-west Moroccan 
Sahara, the artist analyzes and utilizes the geographical area where he grew up as the starting point 
for his work. His artistic approach takes shape throughout a reflexive process that invites us to rethink 
History and cartographies through collective narratives and non-material archives.

Abdessamad El Montassir
2017



Siegfried A. Fruhauf 

In my various photographic and cinematic works, I am interested how the human 

being fills and loads up landscape. For my video CLEARING I visited an occult 

place inside a forest in the Austrian alps at approximately 1800 m above sea 

level. In selected nights women who are familiar with the natural spirits meet 

in this place to burn herbs and make ointment from the ash. My video focuses 

on the fireplace which represents  the energetic center of this environment. I 

photographed the place by approaching and removing myself in seven steps from 

different directions. This principle is merely structural, nevertheless it reflects a 

ritual action that could be connected with this place. These photographs alter-

nate repeatedly for short moments with black and white negative images. In 

the light-shadow inversion, a counter-world opens up in which the influence of 

mankind through invisible forces and spirits of nature perhaps appear visually. It 

is exciting to send this loaded landscape from my cultural sphere into an artistic 

context of the discussion with superstitiousness in Morocco.

Siegfried A. Fruhauf – Born in Grieskirchen (Upper Austria) and grown up in a farmhouse in the small 
village of Heiligenberg (Upper Austria). Training as commercial manager. Studied experimental visual 
design at the University of Artistic and Industrial Design in Linz where he first came into contact with 
the Austrian Film Avantgarde.  2002 Supporting Award for Filmart by the Austrian Federal Chancel-
lery. Since 2009 lecturer at the University of Artistic and Industrial Design, Linz. Guest lectures at the 
Anton Bruckner Private University, University of Applied Arts Vienna, Vienna University of Technology 
and the Crawford Art College in Cork, Ireland. Spring semester 2017 guest professorship at the Vien-
na University of Technology, Institute of Architecture and Design. Numerous works and shows in the 
area of film, video and photography. Participation in various important international film festivals (Fes-
tival de Cannes, International Film Festival of Venice, Berlinale, Sundance Film Festival, ...). Member 
of the avantgardefilm distribution sixpackfilm.

Has a son (Jonas Theodor) with the Austrian radio author Anna Katharina Laggner.
Lives and works in Vienna and Heiligenberg.

Siegfried A. Fruhauf
Clearing, Video Still, 2017



Michal Glikson   

Changes of culture are key motivations for me for I am an archivist and diary-keep-

er of movement over time and space. I work in an old fashioned manner, carrying 

a roll of paper in which I make drawings from life. Drawing is how I be with extra/

ordinary lives, and ways of living. Unlike a tourist, I wander, losing and finding my-

self in moments of realisation remembered through the primary drawing and later 

as I develop these over months into miniature paintings. 

My Attokoussy paintings happen on the tail of others I had made diarising life in 

Australia and Vienna. Dazzled by the multi-textured, chaotic life of the souks of 

Marrakech and Rabat I became drawn to the particular of people, social rituals, 

and the formation of my own smaller ceremonies. My drawings record signifi-

cances such as sitting each day with a man for the solace of his conversation and 

home-made lemonade. And simple rituals such as taking tea a la Menthe. Simple, 

yet so complex, rituals smoothed the way and opened my eyes throughout my 

Attokoussy residency.

 
Dr Michal Glikson is a peripatetic artist whose practice invokes the archetype of the travelling story-
teller. Intuition, chance, painting and wandering are her modes of negotiating life as lived in the mar-
gins. The anxiety of baselessness is her conduit to the inter/cross-cultural encounter. Her practice-led 
PhD project explored nomadic painting and storytelling across cultures of Australia, India and Paki-
stan, and the scroll as a way to navigate and archive movement over time and space. Made en-route, 
Michal’s works are panoramic in scale and and vision. This, together with her singular exploration of 
Miniature painting and life drawing take her work beyond categories. Michal holds a Masters of Visual 
Arts from MSU, Baroda, India and Degrees in Fine Arts, Politics, and Theatre. In 2017 she was awarded 
a grant to develop her PhD scroll paintings into the “Australindopak Archive” with the idea of making 
these cross-cultural works available to a global audience through a virtual tour of painting, film and 
sound available www.michalglikson.com

Attokussy as inspiration for a series
of paintings in Scroll Journey 2017 

(work in process)



Mohammed Laouli

This project creates an intersection between a feminist text written by Silvia  

Federici, theoretician and activist, and the work of women in the production of 

rose water and cosmetics, in Kal3at Megouna. 

Through a ritual he has invented on his own, Laouli came up with a miraculous 

rose water that acts as a cure against patriarchal, sexist and capitalist thinking. 

Disseminated at the same time in the space where the exhibition takes place,  

the rose water encourages visitors to free themselves of these thoughts.

Mohammed Laouli, Hassad al Houb / labour of love
           Rosewater, dispenser and video, 2017
           Installationview (detail)

Mohammed Laouli, Hassad al Houb / labour of love
Rosewater, dispenser and video, 2017
Videostill



Mohammed Laouli

Every Monday, in Salé, the area around Saint Sidi Moussa becomes the scene of a 

ritual during which women wishing to get married or to have children throw a hen 

in the ocean, after having slaughtered it. Below the cliff, in the seashore caves, 

men pick up these sacrificed hens to eat them. With his installation composed of 

different elements, Mohammed Laouli demonstrates the paradox of the scene, by 

relating this ritual practiced by women to the myth of Plato‘s cave.

Mohammed Laouli was born in Salé. He lives and works between Salé and Marseille. The work of 
Mohammed Laouli constitutes the starting point of an endogenous analysis of the world that sur-
rounds him. The artist appropriates and dissects the elements that surround him to produce an inven-
tory on the state of affairs in his society; precisely, the ones with which he comes under direct contact. 

Even though he is politically engaged in the way he thinks, Laouli’s approach is non-discursive: he 
does not claim to be an advisor, a teacher or a politician. Wandering the streets, slums and waste-
lands, the artist simply seeks to explore his vision and his consciousness.

Mohammed Laouli, Barouk
         Techniques mixtes, dimensions variables, 2017
   Photo above: Photography

Photo on the right page: handcraft painting from Marrakesh



Leila Sadel  

Beliefs can mold rituals. They instill doubt, and allow abounding imaginaries to 
surface. The ideas and forms they generate create a diffused social environment, 
often imperceptible, but still present. They allow the emergence of sensitive, 
physical, and temporary places that serve as platforms where actions and rites are 
performed. They enable the development of mental spaces that provide the possi-
bility for multiple interpretations to be elaborated, as they also permit psychologi-
cal as well as physiological projections.

These „Other Spaces“ are at the heart of the plastic proposals of Leila Sadel, for 
the Attokoussy project. In fact, Leila Sadel activates micro-spaces, using the tools 
and objects that are vectors of the ritualistic practices encountered in Morocco.

Leila Sadel – born in Casablanca, she lives and works in Bordeaux. The artistic practice of Leila Sadel 
consists of making observations and exchanges, interacting with languages, and collecting elements 
(images, texts, sounds, objects), which she concatenates and turns into photographs, installations, 
drawings or videos. The articulation of these elements brings out unique moments that incite the 
spectator to participate in various reflective wanderings. In 2014, she took part in a research residency 
in Morocco, during which her interest was focalized on the protocols of practices and ritualistic experi-
ences that spring from popular beliefs, these being deeply rooted in the Moroccan collective memory.

Leila Sadel, Ce qui est projeté
LED torches, resin, 2017
Installation view



Maria Seifert  

Austrian film maker Maria Seifert utilised a frank documentary style to capture the 
research processes of artists participating in the project Attokoussy. Accompany-
ing the artists, in each case she found her eye drawn to the minute details of their 
working process. Her documentary offers an intimate journey of discovery, an art 
work in its own right, as here editing becomes the means and method by which 
Seifert expresses her fascination with the temporal, inner processes governing 
making and the material manifestation of the Attoukussy art works.

Maria Seifert studied Comparative Literature, French and Russian in Vienna (Austria), Angers and Paris 
(France). Since 2000 she works as a Radio- and TV-Journalist for the ORF / Austrian Public Broad-
casting Service covering news in various countries. From 2007 until 2012 she worked as a Radio- and 
TV-correspondent for ORF in Paris (France) and Berlin (Germany) while constantly orientating herself 
into longer formats and especially documentary-filmmaking. After studying documentary-filmmaking 
in Berlin, Maria Seifert works as a director and producer of political and artistic documentaries.

Maria Seifert 
Attokoussy, un apercu
work in progress, 2017



Rituals: Belief in acts
Yazid Ben Hounet

What is a ritual and how does it relate to belief? The question is vague and could 

lead to endless elaborations, as one can make use of the preexisting knowledge 

in philosophy, social sciences, theology, and so on. The objective of this paper is 

to provide a consized anthropological approach (one among others) to the questi-

on at hand. 

Let‘s start with a simple image. What is it about and how can we speak about the 

ritualistic aspect of it? The image is that of women in a pilgrimage, on the sideline 

of a Wa‘da (mawsim, or popular festival in honor of a saint): Sid Ahmad Majdûb, a 

saint who lived in western Algeria in the 16th century (1490/1493 - 1571). The photo 

was taken in October 2006, about twenty kilometers from Asla (wilaya of Naama), 

where most of the celebration takes place. Here, the women gather in the cave 

where Sid Ahmad Majdûb used to meditate.

We know how difficult it is to circumscribe the concept of ritual, especially if we 

take to consideration the multitude of approaches that tackle with it. We shall start 

with a simple definition: a ritual consists of rites, regulated practices of sacred or 

symbolic characters. 

To fully grasp the analysis of the ritual, we will utilize the approach of David Parkin, 

among others. This author uses the expression ‚formulaic spatiality‘, which refers 

to the ability to create (meaning) and to act through performative practices (Parkin, 

1992: 18-22). Thus, he focuses on movement, spatial orientation, sign language - 

all of which are aspects that an ethnographic documentary (film ethnography) is 

capable of capturing and presenting. At the beginning of his article, David Parkin 

reproaches Claude Levi-Strauss for having privileged the study of myths at the 

expense of that of rites and rituals. In fact, taking Claude Levi-Strauss‘s definition 

of the ritual as a paralanguage (the myth being a metalanguage), Parkin criticizes 

in his article the idea that, because it is precisely a paralanguage that the ritual 

would be less interesting to study than the myth. However, he does not elaborate 

on a reflection advanced by Claude Lévi-Strauss, one which is of a great interest 

for our approach. Claude Lévi-Strauss explains that the ritual and the myth, without 

necessarily repeating themselves, are often complementary, but not necessarily 

so (1973: 83-84). Based on this perspective, one of the hypotheses we suggest 

here, is that the ritual comes usually accompanied by a myth, or refers implicitly 

or explicitly to a myth; this indicates that the analysis of rituals must highlight the 

myths which accompany them, when the latter exist. Here, we can conceive of the 

myth as being a founding narrative (Bidou, 1991: 498), whether it is legendary or 

historically attested.

Let us go back to the Photograph. The hagiographical narratives of Sid Ahmad 

Majdûb portray him as an ascetic, secluded in his ribbat and devoted to contemp-

lation. Unlike his father and grandfather, he did not have any pupils. The few times 

he came out of his retreat, he paced the region to pass his revelations on and to 

divulge his prodigies, and that, being simply dressed and riding a donkey (hence 

the name of Abû hmîyâr, the man with the donkey). 

Sîd Ahmad Majdûb is also a thaumaturge, a miracle maker. The hagiographical 

narratives insist on the supernatural powers of this character. A. Ben Naoum indi-

cates the particularity of Sîd Ahmad Majdûb, in comparison with his ancestors: „He 

is that far from having been expelled like all the others; he is the one who has first, 

(...) expelled not a Master or any other figure, but a whole community [the Bani 

‚Amr], to liberate an immense country“(Ben Naoum, 1993: p. 158). Among the gre-

atest prodigies of this saint, the most famous, is bringing the exodus of the Bani 

‚Amr. In this myth, Sîd Ahmad Majdûb is involved in a legal redress which deals 

with the status of women, the protection of the spouses, the wife in particular, and 

the respect for matrimonial rules. In fact, he comes to the rescue man whose wife 

was sequestered by ‚Abd El Haq, a chief of the great tribe of Bani ‚Amr. The myth 

ends with the death of this character and the exodus of his tribe towards the Tell (a 

coastal region of Algeria).



Thus, the ritual illustrated by the photograph presents itself as a paralanguage 

which implicitly refers, and without the participants being aware of it, to a me-

talanguage: the myth of legal redress and the expulsion of the tribe of the Bani 

‚Amr. Women gather in a particular space: in the gara of El Mçif, a place where Sid 

Ahmad Majdûb is said to have asked God to punish the leader of the Bani ‚Amr 

and the place where he announced the expulsion of the latter tribe to the Tell. But 

the myth matters very little.  Only the ritual remains, - that paralanguage - which at 

first sight could not make sense, since the ziara, the saint‘s visit, is usually done at 

the tomb located in Asla, about twenty kilometers away.

* * *

The meanings given to a ritual, and therefore the practices surrounding a ritual, 

are often the subject of interpretations, and of conflicts sometimes. This is due, on 

the one hand, to the practitioners being unaware of the occurring events that gave 

rise to the myth – its memory is lost, and there are always new readings of it -, and 

on the other hand, the myth as metalanguage offers a multitude of significations.
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LE CUBE

Le Cube - independent art room is devised as a space of exhibition, residence and 

research that is centered on contemporary artistic practices. Its approach revolves 

around projects that raise social, cultural and political questions, and proposals 

that question History and narratives.

With this dynamic, Le Cube designs and develops a vast program of exhibitions 

that link artistic issues to other dimensions of research, in order to carry out a 

constantly evolving reflection on our environment. A place for analysis and expe-

rimentation, Le Cube adopts and supports an approach that allows the artists and 

audiences to express their reflections and views. 

In an effort to promote younger generations, Le Cube - independent art room 

has established residency programs, such as, the New Generation of Art and the 

Summer‘s Lab, which nurtures emerging artists in the conception, production 

and exhibition of their artistic work. Moreover, with the curator‘s zone program, 

Le Cube - independent art room invites the curators of art exhibitions to come up 

with new stories, re-examine and redesign exhibition and broadcasting systems. 

In order to collectively build on the subjects covered by the exhibitions, Le Cube 

organizes meetings, conferences and special evenings (soirée avec, video night) 

that create new spaces for critical interaction and invent new modalities of colla-

borative action.

In addition, Le Cube - independent art room follows several emerging Moroc-

can artists over the longer term, by offering them administrative support (help in 

making artistic files, respond to calls for applications, text design, and networking), 

reflexive support (theoretical tools provision, meeting with cultural actors and 

academics), and technical support (production of works, assessment of needs, 

follow-up with suppliers). Le Cube also places special emphasis on female artists 

in its programming in order to counterbalance their unequal presence in the artis-

tic landscape.

All the activities of Le Cube give shape to a rich universality which, by making the 

disciplines porous, makes it possible to explore new territories and creates an 

interdisciplinary platform of dialogue and meeting for audiences and professionals 

of all fields.

Le Cube - independent art room is composed of an exhibition, projection, confe-

rence, workshop and performance space, a library and a freely accessible archive, 

as a well as a residence for research and production.

HINTERLAND

HINTERLAND is an independent art space and platform dedicated to the promo-

tion of intercultural and interdisciplinary projects with emerging and established 

artists from the Middle East with a focus on Iran. HINTERLAND is an international 

meeting point where social, cultural, political, creative and other relevant contem-

porary topics are discussed and put into practice.

The world is changing: social and cultural changes re-organize our lives. The up-

risings in the Middle East have brought it into focus as a troubled area. But at the 

same time, lots of interesting art is coming out of these countries. Underground art 

scenes in the big cities are becoming bigger and more visible at large contem-

porary art fairs and important biennales – for example in the Arab Gulf region. In 

the past, Orient and Occident influenced each other in cultural, artistic and scienti-

fic ways – this mutual fascination still exists and should be expanded further.

HINTERLAND uses this fascination to set its sights on intercultural understanding, 

international cooperations and exchange. HINTERLAND acts as an intermediary 

for establishing international cultural dialogue: to build bridges that will allow 

insights into the artistic and creative scene in this mostly unknown region – an 

exchange between East and West. Previous cooperations and exhibitions with 

Iranian partners (in Europe and Iran) are continued and extended to Turkey, Iraq, 

Pakistan and Morocco. The framework for discourse is expanded to encompass 

the whole Middle East. 

HINTERLAND is looking for new multidisciplinary approaches: not a typical gallery 

space but a direct confrontation with art, culture, sociology, history and the pre-

sent. It seeks international cultural exchange to deepen mutual understanding, 

break barriers and bring people together; it seeks to maintain everyone’s cultural 

background and traditions. An interdisciplinary art space for intercultural and inter-

social communication: art as a universal language. 

HINTERLAND wants to become the international competency center in this field in 

dialogue with other metropolises in Europe and the Middle East. 

HINTERLAND is an independent art space and gallery dedicated to the promotion 

of emerging and established artists from the Orient: Focus Iran.
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