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INTRODUCTION

BEING KURDISH

“We are all born as Kurds, but it is 
our choices that make us Kurdish” 
Hero Karimi, Kurdish-Norwegian anthropologist

Who are the Kurds? An ethnic group that has never been allowed to exist, a 
minority in all the countries they live in. In fact, the Kurds are the largest nation 
without their own state. But is there one Kurdish identity? Possibly not, given that 
the Kurds live in different countries, with different influences, with different roots... 
There are so many questions that arise when talking about Kurdish identity and 
Kurdistan. Our project aims to approach this very sensitive topic through art. The 
language of art is universal, despite all cultural differences and distances. An old 
cliché says that art unites and creates understanding. With this project, we would 
like to believe that art has this strength: the power to unite, to bridge gaps bet-
ween cultures, and to broaden mutual understanding.

In our opinion there can be no vibrant democracy unless people understand 
and preserve their own history and have a say in creating their culture and their 
future. We all have to take responsibility for the development of a new relationship 
between shared and personal dreams. Artists often take inspiration from their own 
childhoods, their memories. Especially in exile they work with their traditions and 
their memories before they are lost – very individual ones but also common ones. 
The main topics are freedom, truth and dreams! 

We invited artists from all over the world to work on themes around Kurdish identi-
ty using their individual approaches. The artworks can be grouped into four major 
topics: history, war, (personal) identity and tradition.

Artists: Hilmi Abbas, Nima Alizadeh, Hawar Amini, Vooria Aria, Maryam Ashrafi, 
Sherko Bekas, Adel Dauood, Faek Rasul, Adalet R. Garmiany, Hiwa K, Susan 
Meiselas, Ihsan Otrmak, Rozita Sharafjahan, Hito Steyerl, Farhad Varahram, 
Niko Wahl, Ahmadi Xani

Curator: Gudrun Wallenböck



BACKGROUND INFORMATION

WHO ARE THE KURDS?
The Kurdish people, with a population in the region of 40 million, are the biggest 
ethnic group in the world without a nation state. Communities can be found not 
only in Kurdistan and other areas of Turkey, Iran, Iraq and Syria, but all over the 
world, including substantial communities in Kurdish Armenia, Georgia, Israel,  
Azerbaijan, Russia, Lebanon, some parts of Africa, almost all European countries, 
North America and Australia. 

They are an Iranian people and speak the Kurdish languages. The Kurdish langu-
ages are Indo-European languages belonging to the north-western sub-group of 
the Iranian languages. There are several dialects: Kurds in Turkey speak Kurmanji 
and Dimilki dialects while Kurds in Iraq speak the Sorani and Bahdinani forms of 
Kurmanji, as well as their sub-dialects. Most Kurds are bilingual or multilingual, 
speaking the languages of the surrounding peoples such as Arabic, Turkish and 
Persian as a second language. Often these languages were forcibly introduced 
and, in some areas, Kurdish languages are still banned. Kurdish Jews and some 
Kurdish Christians (not be confused with the ethnic Assyrians of Kurdistan) usually 
speak Aramaic as their first language. 

WHERE IS KURDISTAN?
Kurdistan is an area inhabited by Kurds and where Kurdish culture, language and 
national identity have historically been based. According to historians, the earliest 
official use of the toponym Kurdistan dates back to the 12th century when the Sal-
jukid ruler Sanjar conquered Kurdish territory and established a province of that 
name centred at Bahar, near modern-day Hamadan in Iran. Kurdistan is currently 
divided into four parts: North Kurdistan (eastern and south-eastern Turkey), South 
Kurdistan (northern Iraq), East Kurdistan (north-western Iran), and Little South 
or West Kurdistan – Rojava (northern Syria). It also covers part of the Nagorno 
Karabagh region (Lachin area), an area of disputed land between Azerbaijan and 
Armenia.

This division is the result of two historical developments. In the 16th century, Kur-
dish-inhabited areas were split between the Safavid and Ottoman Empires. Then 
in the 20th century, after the collapse of the Ottoman Empire as a result of World 
War I, the Allies attempted to create several countries within its former boundaries. 
According to the never-ratified Treaty of Sèvres, Kurdistan was to be among them. 



However, the reconquest of these areas by Turkish forces and other pressing 
issues caused the Allies to accept the renegotiated Treaty of Lausanne in 1923, 
which brought into being the borders of the modern Republic of Turkey – leaving 
the Kurds without a self-ruled region. Other Kurdish areas were assigned to the 
new British and French mandated states of Iraq and Syria. Subsequently, the 
Kurds exercized their desire for a nation state. In 1946, the Republic of Mahabad 
was declared by the Kurdish leader Qazi Mohammed – a Kurdish republic within 
the Iranian state. Mahabad was short-lived, lasting only until December that year, 
when Iranian forces took control. Qazi Mohammed was executed on 31 March 
1947. At present, the only part of Kurdistan to be self-governed is South Kurdistan 
(located in Federal Iraq). It became semi-autonomous in 1991 after the second Gulf 
War when collation forces declared Kurdish areas no-fly zones for the Iraqi army. 
This region has been self-governing since 2005 under the Kurdistan Regional 
Government (KRG). However, the majority of Kurdistan is still controlled by the 
central governments of Turkey, Iran and Syria, within whose borders it is situated.

ABOUT THE ExHIBITION
There is no word more fitting for this project as identity. It is straightforward, strong 
and simplifies a way all humans are connected. On the other hand, identity is the 
most complicated and unique thing that individualizes us all. This exhibition crea-
tes a microcosm of Kurdish identity. Artists by default find the best way to express 
themselves is through their art. But who are they exactly? What is their Kurdistan 
connection? This project (exhibition, platform and performance) tries to answer 
such questions and deconstruct, study and understand them.  There is no political 
agenda, only artists that are finding a way to their own Kurdistan that exists in eve-
ry one of them. With the artistic values as a way of seeing and understanding the 
world, this project will give a first approach to the Kurdish identity and culture. 

Our project starts in Vienna – a central point in Europe and a city who offers asyl 
and new home to lots of refugees and migrants. 

@Spektakel
“Av dilop dilop dibe gol”  - “Drop by drop, the water will become a sea.”  
Photographs of female Kurdish peshmerga fighters in the Kurdish mountains; inti-
mate paintings to overcome personal memories from a stay in an Iraqi jail during 
the war; two portraits of old women from the Danyari religion in the Kurdistan 
province in Iran; a documentary about a traditional two-week festival at the grave 
of Pir-e shaliar – where only men take part in the sacrificial ceremony; and an 
installation on the ground, asking about tradition and national costumes – 
what do these artworks have in common?
They all deal with Kurdish identity. Identity, just one word, but one with such a 
deep meaning. A word that connects, a word that makes us into individuals. We 
have to live identity – and so there has to be a performative process in there 
somewhere. But imagine: You are born and raised in a country, a city, a village, you 
learn your own language. But then you come to see that there is no land, no state 
that vouches for what you are. What about your identity then? If you can’t perform 
the state, because you don’t have one, it is easy for a conflicted sense of identity 
to arise. The Kurds - the world’s largest nation without its own state; an ethnic 
group that has never been allowed to exist independently.
Art presents an opportunity for dealing with such circumstances. The exhibition 
“Being Kurdish” gives artists the opportunity to tell their stories and thoughts. 
A white installation in the middle of a large room with a black floor creates a cont-
rast, not just in terms of dark/light but also in the material. Made out of paper and 
forming pantaloons, the artist Vooria Aria, born in Iran as a Kurd and now living 
in Vienna, is exploring traditions in relation to identity and culture in his work. 
Traditions are often linked to customs with a certain a historical and cultural back-
ground, but there are also unique traditions from around the world that are related 
to a country, a nation with borders. 
Many footprints are visible on the installation. Often visitors do not perceive the 
installation of this piece of typical Kurdish costume as an artwork, and so they 
walk on it. Whether this is an accident or done on purpose, I think it might be the 
artist’s intention to make a work like that invisible in relation to the theme “Being 
Kurdish”. Is there a relation between how people treat an artwork and how people 
treat other humans, other cultures? This may seem far-fetched but it is a question 
that should be raised when trying to understand the ideas raised in the exhibition 
as well as the conflicts faced by the Kurdish people.

Anna Möslinger, 22, lives and studies history of art, journalism and communication science in  
Vienna. When she is not travelling, she spends time with her friends and family, laughing and  
enjoying life. Open-minded and interested in other cultures, she likes to try different things  
and loves spontaneity.



Nima Alizadeh  
“Doonadoon”, 2015
Two photographs printed using a pigmented inkjet printer 
on Hahnemühle photo rag Baryta 
115 x 90 cm

Born in 1982 in Teheran, Iran
Lives and works in Teheran, Iran

The images show women from the Dinyari religious community in Iranian Kurdis-
tan. They are celebrating what is known as “Khavankar”, during which the inhabi-
tants of the surrounding area come together in the village of Toot Shami to meet 
with the elders and celebrate with them. Doonadoon is a word that describes the 
transfer of the soul from one body to the next, whether human, plant or animal. 

Adalet R. Garmiany  
“memory game”, 2009
Video: 10:40 min

Born in 1973 in Iraqi Kurdistan
Lives and works in Erbil, Iraq

In 2009 Adalet R. Garmiany organized an international sound and light  
performance in the former Red Jail in Iraqi Kurdistan, where he lived as  
a refugee from 1992-94. At it memories were shared between artists from  
the UK and Iraqi Kurdistan musicians, local people and people jailed by  
Saddam Hussein.



Farhad Varahram 
“Pir e Shaliar”, 1996
Film

Born in 1948 in Burujend, Iran
Lives and works in Teheran, Iran and Vienna, Austria

Every year, the village of Auraman-e Tacht in the Iranian Kurdistan province  
celebrates a 14-day festival in honour of Pir-e shaliar, whose religious life has 
made him into a saint in this region. Men from the surrounding villages take  
part in a ceremony of sacrifice to celebrate the wedding of Pir-e shaliar. 

Faek Rasul 
“Erinnerungen”, 2015
Mixed media 
39.5 x 29.5 cm

Born in 1955 in Kirkuk, Iraq
Lives and works in Vienna, Austria

Faek Rasul’s works contain traces of his memories from Iraq. Carved into the  
walls of a jail, scratched into his own body and soul – unrecognizable to the  
observer: personal memories made out of symbols, characters and (nonsense) 
Arabic writings.



Vooria Aria  
“Self Indulgence”, 2015
Trousers, paper
ca. 150 x 150cm

Born in 1979 in Sanandaj, Iran 
Lives and works in Vienna, Austria 

Tradition and costumes. What do they mean to us? What do traditional costumes 
mean beyond our personal cultural group? Is there still any sense of affiliation? 
What does it stand for?

Maryam Ashrafi  
“Women Peshmerga”, 2012-2013 
Series of photographs

Born in 1982 in Teheran, Iran 
Lives and works in Paris, France 

Peshmerga is the national military force in the Kurdish regions. Women play an 
important role in military and political activities, carrying them out alongside their 
male colleagues. In a region where women are almost invisible in political and 
social activities, this movement is helping women to attain greater gender equality.
“Their battle, I believe, is harder than that of their male counterparts, as they are 
not only fighting for their basic rights as Kurds, but also as women, in societies.“



@hinterland
on “Being Kurdish” 

The idea behind the “Being Kurdish“ exhibition has always, ultimately, been about 
showing that such a thing as “Kurdish identity” truly does exist. In order to repre-
sent this idea in a way as diverse as possible, not only were different forms and 
approaches to identity used, but also different artists and different media, thereby 
communicating the level of complexity when it comes to understanding the people 
from a land that, per se, does not exist. 
The exhibition succeeds in seducing and intriguing the visitor even before he or 
she has walked through the door, namely through Vooria Aria’s door mat, entitled 
“Self-Dependent”, which awaits visitors in front of the entrance to the gallery in 
order, firstly, to fulfil its practical function but also as an indicator of the interesting 
approach this exhibition has when it comes to interacting with the public. The diver-
gence between the artworks themselves is also a point of interest, incarnating the 
essence of identity and highlighting the exhibitions main theme. 
Upon entering, it is interesting to note the spaciousness of the room even as it con-
tains an immense sum of information. The historical map of Kurdistan developed 
by Susan Meiselas is the biggest work on show and it contains the largest amount 
of information in the form of numerous booklets filled with stories from people who 
identify themselves as Kurds. Meiselas’ work represents a nice contrast in size to 
Niko Wahl’s donation boxes, which are exhibited on the other side of the room. 
The contrast does not end here because, unlike Meiselas, Wahl is surprising in his 
approach in that his field of his interest is no longer limited only to whether or not 
Kurdish identity exists, but what the nature of (national) identity might be.
Another notable contrast is to be found in the back room of the gallery between 
three different areas, namely style, format and medium. Hawar Amini makes his 
exquisite mixed media art to be as subtle and composed as possible, with stylized 
forms and almost unrecognizable shapes of portraits and traditional garbs hidden 
in the artwork. There is a moment of recognition when the visitor sees them, 
forcing the viewer to identify the identity. On the opposite side of the wall are two 
smaller drawings by Ihsan Otrmak that paint a rather metaphorical picture of his 
perception when it comes to religion and identity.
Via the mixture of an interactive and a more classical exhibition, the show approa-
ches its selected subject through the contrasts between the presented artworks, 
and between and through the ideas they radiate. Thus, the exhibition “Being 
Kurdish” presents an unusual, extraordinary and completely new approach to a 
sensitive topic, unravelling the mysteries of what it means to be Kurdish. 

Ajla Bajramovic was born in 1994 in Tuzla, Bosnia and Herzegovina, where she graduated from the 
School of Applied Arts. She is currently enrolled at the University of Vienna, where she is studying 
art history, as well as working as an intern at hinterland.

Vooria Aria  
“Self-Dependent”, 2012
Door mat, 100 x 70 cm 

Born in 1979 in Sanandaj, Iran 
Lives and works in Vienna, Austria

Through perpetuating his own face on a object that gets worn out through use 
– as shoes are wiped on it – Vooria Aria plays with the transience of his own 
identity, which should be seen as changing over time. He associates belonging 
with identity: both are mutable, in transit and subject to life’s changes. 



Adel Dauood 
“Kollek”, 2015
Charcoal on canvas. 155 x 74 cm

Born in 1980 in Al Hasakah, Syria
Lives and works in Vienna, Austria

In his works, Adel Dauood deals with topics such as war, violence, pain and death, 
all of them related to his homeland, Syria. He uses drawing to deal with his daily 
sorrows and thoughts, thereby allowing us a very personal insight into his life and 
emotions.

Hiwa K 
“This Lemon tastes of Apple“, 2011
Video: 13:30 min
Camera: Kamaran Najm & Sand Saravant

Born in 1975 in Sulaymaniyah, Iraq 
Lives and works in Berlin, Germany

Sulaymaniyah, a city in the Kurdistan region of northern Iraq, was the site of mass 
protests against the Kurdistan Regional Government in spring 2011. This video 
documents an intervention undertaken during this protest. The title “This Lemon 
tastes of Apple” refers to the use of gas against Kurdish people in a genocide 
attempt in Halabja in 1988. The gas smelled of apples. 



Susan Meiselas  
“Aka Kurdistan” – Project 1997-2015
Map, booklets 

Born in 1948 in Baltimore, USA 
Lives and works in New York City, USA

Since the early 1990s, documentary photographer Susan Meiselas has been tra-
velling to northern Iraq to document the remains of destroyed villages and mass 
graves in the aftermath of Saddam Hussein’s al-Anfal campaign. This developed 
into the online project akaKurdistan. Part of this project is a map to which book-
lets have been pinned. Each is filled with stories and exchanges with Meiselas 
about experiences and memories from the Kurdish region by contributors from all 
around the world. akaKurdistan aims to approach Kurdish history in a visual way, 
allowing the problems faced by the Kurdish population to be expressed and giving 
them the chance to present their lives and cultural rituals on a historic map.  
http://www.akakurdistan.com

Hito Steyerl 
“november”, 2004
Video: 25:00 min

Born in 1966 in Munich, Germany
Lives and works in Berlin, Germany

The German activist Andrea Wolf, who was shot in Kurdistan in 1998 during her 
fight alongside the PKK, has since been worshiped by many Kurdish people as 
an „immortal revolutionary“. In november, Hito Steyerl examines the spectrum 
of interrelationships between territorial power politics (as practiced by Turkey in 
Kurdistan with the support of Germany) and individual forms of resistance.



Rozita Sharafjahan  
“Kazhal‘s Dowry”, 2014/2015
Blanket, embroidery

Born in 1962 in Teheran, Iran
Lives and works in Teheran, Iran

In the darkest corner of the world, at the time when mindless and heartless war 
rained down on the people of a distant secluded town that sat silent in the midst 
of the world’s dreaded super armies, and doubting that any victory, however small 
or humble, would be theirs, the young girls and women of the mountain village 
of Kubani (Kurdestan), with no fear for their lives or futures, stood tall and, with 
whatever arms they could lay their hands on, set off to defend their people. This 
is a collection praising these beautiful lives and aspirations, which fell to earth 
rejoicing and full of hope.

Niko Wahl   
“Ein Staat, der einem Traum entspringt, es aber doch nicht tut”, 2015
“A state that arises from a dream, but still doesn’t make it”, 2015
Mixed media installation, 6 tins 

Born in 1974 in Vienna, Austria
Lives and works in Vienna, Austria

In the 21st century, the idea of the nation state is already coated with the dust of the 
past. Alongside deep historical guilt, it also wrestles with its own sheer anachronicity 
in the global epoch. In 2015, the images of young women who took it on themselves 
to take up arms in the struggle against the IS regime brought a specific national 
question back to the table: the Kurdish state.
Kurdistan isn’t new, even as a state. There have already been several Kurdistans: at 
least six short-lived historical state foundations in different places and with different 
structures, from kingdoms to Soviet republics (although this might only be consi-
dered an administrative district). For 47 years before the establishment of a Jewish 
state, the collecting tins of the Keren Kayemeth LeIsrael were a ubiquitous sight. 
Collecting tins for Kurdish states haven’t yet become part of our everyday lives.
 
“The character of a people may be ruined by charity” – Theodor Herzl



Ihsan Otrmak  
„Untitled“ 2013
Mixed Media on canvas 
108x48cm 

Born in 1987 in Diyarbakir, Turkey 
Lives and works in Istanbul, Turkey

Growing up with compulsory school uniform, Ihsan Otrmak deals with his memo-
ries from that time in this work. Individualism and identity are at the centre of his 
artworks. How can individuality be depicted when other, new positions are adop-
ted? Can identity take on characteristics of its former self? Can it be consistent?

Hawar Amini
Untitled, 2009
Mixed media
70 x 100 cm

Born in 1981 in Marivan, Iran 
Lives and works in Marivan, Iran

Kurdish men in their national costume, standing next to one another, waiting.  
Disappearing into the crowd, nevertheless easy to recognize in their typical  
clothes. Lines in the landscape, together but still alone.

Anonymous portraits, from behind. Men and women who fought for the freedom 
of their land and died in the process. Nothing remains but a blurred, anonymous 
image. A portrait of those Kurds who remain invisible and were or are still being 
robbed of their identities.



LITERATURE IN WINDOWS

This is not only about literature in windows, not just about spreading words, but 
particularly about words written by Kurds. On the occasion of the exhibition “Being 
Kurdish“, an interdisciplinary exhibition with the aim of finding and showing diffe-
rent opinions on Kurdish identity, the hinterland gallery partnered up with fourteen 
shop or office windows to showcase a variety of Kurdish texts. 
All the windows are situated in the 4th and 5th districts near the hinterland and 
Spektakel galleries. It is a cooperative project within these districts.
In order to express different views about this topic through art, the exhibition 
encompasses videos, textiles, paintings and installations. By making use of this 
wide variety of artworks in the process of approaching “Being Kurdish”, displaying 
literature as well was somehow inevitable. Not to mention that searching for the 
right excerpts for the exhibition was anything but tedious – after reading the first 
lines of the poems and lyrics, you could feel the emotions sinking in. As Sherko Be-
kas, one of the poets, writes: “(...) Für mich gleicht der Kopf eines Nagels dem eines 
Gedichtes. Beide dringen mit scharfer Spitze in die Tiefe. Der eine durch die Wucht 
des Hammers. Und das andere durch die Last des Schmerzes”, which means: “For 
me, the head of a nail is like a poem. With their sharp tips they drill into depth: One 
with the force of a hammer, the other one through the burden of pain”. Bekas sums 
up the feeling you get when reading Kurdish poetry. 
Love and war are the two main topics. With that being said, it becomes clear why 
these texts are overwhelming sometimes, making a subject out of the strongest of 
feelings or circumstances. 
With the Kurds as a nationality that has had to deal with conflict and fighting over 
the years, it is evident why war is one of the main topics. In “Altkurdische Kriegs- 
und Liebeslieder”, Hilmi Abbas-Bei has preserved old Kurdish lyrics which praise 
love and mourn the losses of war. Ehmedê Xanî wrote Mem û Zîn back in 1675 and 
it is considered a national epic. For the Kurds, “Mem“ symbolizes the Kurdish peop-
le and “Zîn” the Kurdish country that remains separated by unfortunate circumstan-
ces and which cannot be a unity. 
In researching this project, it was important to show literature by authors of diffe-
rent ages, where each deals or has dealt with their own problems of Kurdish life. 
The style of writing also differs depending on the year in which they wrote their 
poems and lyrics. 
A large part of this project is the meaning of public space. What does open access 
display do to the art, in this case to the literature? It is seen. Somehow, people 
who are passing by are “forced” to read these texts. The idea is that people are 
confronted with words which, in most cases, they wouldn’t normally read, or 
simply wouldn’t know about, but now they can see them in everyday surroundings, 
leading them to new thoughts and provoking an emotional response. People are 
invited to develop and reflect on their own opinions. 



For me, it was important to match the personality of the shop or office to the 
themes of the poem or lyric in question. The ultimate goal was not only to inspire 
the people who pass by in the street but also the owners of the shops or offices, 
in order to allow them to bond or identify with the words they have put up in their 
windows. Therefore the meaning of the words and the purpose of the shop were 
coordinated. When talking to these prospective partners for hinterland, some were 
sceptical at first because the topic of Kurdish identity is a diverse and problematic 
one. However, getting in touch with the texts quickly changed the minds of our co-
operation partners, for those who hadn’t been persuaded in the first place. As the 
word “identity” plays a major role in this exhibition, if not the biggest one, the idea 
of community, of sharing thoughts, art and expression while still being individual is 
channelled through this project of Kurdish literature in windows, giving people a 
new approach of seeing what “being Kurdish“ is like.

Caroline Ahorner was born in Vienna, and is studying art history at the University of Vienna. She is 
an author in her spare time and takes a keen interest in social, historical and cultural interest. She 
started work as an intern at hinterland in 2015, developing her interest in the art of the Middle East.

 

BIOGRAPHIES 

Ehmedê xanî lived from 1651 to 1707. Xanî was a Kurdish writer, scholar and poet. 
He is regarded as the founder of Kurdish nationalism. In 1683 he wrote a children‘s 
dictionary in rhymes, entitled Nûbihar, the first Kurdish spelling book for children. 
It includes 950 Arabic terms and their meaning in the Kurdish language. His most 
famous work is the narrative Mem û Zîn, a love story from the year 1692 which also 
includes a description of 17th-century Kurdish society.

Hilmi Abbas-Bei, born in 1922, is the son of a leading Kurdish diplomat and ori-
entalist and an Austrian mother. He studied ancient texts and learned a large part 
of written Kurdish poetry by heart. He settled in Germany but without denying his 
background as Ottoman Kurd. He has translated old traditional Kurdish poems, 
transforming them into German rhymes.

Sherko Bekas was born in Sulaimaniya, Iraq in 1940 as the son of the major Kurdish 
poet Fayak Bekas. Political persecution by the Iraqi regime led him to leave his 
homeland in 1981. After living in exile in Sweden he turned back to where he came 
from – Iraq – in 1992. He died 2013 in Sweden. Berkas takes a leading role in 
modern Kurdish literature. One reason is the so-called “Ruwanga“ (vision), a new 
element in Kurdish poetry, which is a deviation from the former, traditional rules of 
literature, such as rhyme. 
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LITERATURE IN WINDOWS
November 3 – December 12, 2015

“Songs are chanted sufferings, also happiness”, so says a Kurdish song from the 8th 
century. In fourteen shop windows in the 4th and 5th districts of the city of Vienna, we 
present old traditional and new Kurdish poems by Sherko Bekas, Hilmi Abbas-Bei and 
Ehmedê Xanî. A walk through a Kurdish literature of pain and happiness. 

COOPERATION PARTNERS 

www.feinedinge.at 
www.friendlyfire.at 
www.unikatessen.at 
www.wolfensson.com 
www.engels-bar.at 
Why not?
www.kannzderoy.com 
www.lok-unverbluemt.at 
Dr. Kaminski
Transporter
www.henzls.at 
www.fuergestaltung.at 



BEING KURDISH
Group exhibition @hinterland @spektakel
November 3 – December 12, 2015

ExHIBITION VENUES
hinterland, Krongasse 20, 1050 Vienna, http://art.hinterland.ag 
Spektakel, Hamburgerstrasse 14, 1050 Vienna, http://spektakel.wien
In 14 shop windows in the 4th and 5th districts of Vienna, Austria

ExHIBITION DATES
Opening:  November 3, 2015

TALK AND DISCUSSION
November 18, 2015 
“Contemporary Art & Culture in a Post conflict Zone”, Iraq & Beyond 2004 – 2015, 
with Adalet R. Garmiany, Iraq 

FILM NIGHT
November 23, 2015 
“Pir-e Shaliar – Die Hochzeit des Heiligen”, Farhad Varahram, Axel Steinmann, 
1996. Film and discussion with the filmmaker, moderation: Anna Katharina Laggner, 
translation: Dr. Jaleh Lackner-Gohari



THANKS
Caroline Ahorner, Vooria Aria, Ajla Bajramovic, Adalet R. Garmiany, Anna Katharina 
Laggner, Jaleh Lackner-Gohari, Anna Möslinger, Pari Namazie, Franziska Niemand, 
Nazila Noebashari, Isin Onol, Elham Puriyamehr, Georg Skerbisch, Aladin Al-Serori, 
Bartholomäus Traubeck, Niko Wahl, Joanna White, Jakob Winkler and to all  
participating artists.

IMPRINT
Catalogue to the exhibition 
BEING KURDISH, in Vienna/Austria
November 3 – December 12, 2015

@hinterland. Krongasse 20, 1050 Vienna / Austria http://art.hinterland.ag
@Spektakel. Hamburgerstrasse 14, 1050 Vienna / Austria http://spektakel.wien
@ various shopwindows in 1040 / 1050 Vienna / Austria
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Öffnungszeiten:
Do, Fr 15–19 Uhr
Sa 11–15 Uhr
nach Vereinbarung

Krongasse 20
A-1050 Wien
art@hinterland.ag
Tel. +43 (0)1 58 123 59


